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Abstract

Artists create physical space field with images and interactive
devices to provide perception and immersing experiences. During
the interactive process, audiences read the codes meaning by
viewing the images, and then create perceptual experience in
participation. The audiences integrate the participation experience
with empirical memories to interpret the concept of artist creation.
However, in the real and virtual cognition environment created
by code, program, process, random and logic, do the audiences
can truly comprehend the symbiotic experience which deliver by
artists? Do the audiences truly understand the meaning of artist
concept without be enchanted by the stunning illusion and playful
interaction? How do the audience response the personal memory
and knowledge during the perceiving? Do the digital art work
with the ability of automation and evolution can be treated as an
independent subject?

The research adopts the method of Art Based Research to
explore the perception process of audience in the context of
the interaction. The researcher created a real and virtual world
“Chimeras’” World” with augmented reality and interactive
technology. After wandering through the interactive spatial
installation and theatrical space, the audience’ experience will be
analyzed by complete the questionnaire with open-ended question.

There are four questions: 1. The relationship of audience and
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art work. 2. When audience interact with the art work, how to
understand and perceiving the concept of artist. 3. How audience
appreciates and approves the idea of critical awareness. 4. Do
the interactive art work will be regarded as the individual with

emotional awareness.

Keywords: Audience research, Digital Art, Interactive

Installation, Immersion, Perceiving
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JEF o BRI A Sl A DT B/ Al BITERY T8 ) Aafser
Fodily - HERE T BEE BRI AR R ~ B A VRSB A L)

30 EGET (B RATE R TR Ly B ) (B g 2R ) 2 (2012.7)
7 101 -
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Rk F R - FARMMEER S LIS EE (actual) #HEAITE
£ (potential ) EHRIIAIGE » (SRS EI RIS T B SAS BRI TR B -
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6  Susie Scott, Tamsin Hinton-Smith, Vuokko Harmé, and Karl Broome, “Goffman in the
Gallery: interactive art and visitor shyness,” Symbolic Interaction 36, n0.4 (2013): 418-419.
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7 Graeme Sullivan, Art Practice as Research: inquiry in the visual arts (Thousand Oaks: Sage,
2004), 156-159.
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10 Itsuo Sakane, “An Invitation to Interactive Art,” The Interaction’97: toward the expansion of
media art: <http://www.iamas.ac.jp/interaction/i97/chief Sakane.html> (2002.11.14 g-& )

11 Lev Manovich, The Language of New Media (2nd ed. Cambridge: MIT Press, 2002),
55-60.

12 Jack Burnham, “The Aesthetics of Intelligent Systems,” in On the Future of Art, eds., Arnold
Joseph Toynbee, Edward F. Fry, and Solomon R. Guggenheim Museum (New York: Viking
Press, 1970), 95-122.
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13 George Legrady, “Interface Metaphors and New Narratives in Interactive Media,”: <http://
oldcda.design.ucla.edu/faculty/legrady/InterfaceMetaphors.html> (2016.7.8 2t8 )
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15 Myron W. Krueger, Artificial Reality II (NY: Addison-Wesley, 1991), 12-17.
16 Myron W. Krueger, Artificial Reality 11, 18-25.
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17 (& # Z Protocell Cloud) 754 % » % = E & # #ci= £ s e =k 0 <http:/digitalartfestival.
tw/daf12/national6.html> (2016.7.24 gLFF )

18 EEEH (§ - p K B E H 2w B4 T ang &) ¢ <http//www.mottimes.com/
cht/article detail.php?serial=378&type=1> (2016.7.25 gL.& )
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FIRGHRFIRUACE Z[H] » FAAEE R AR E BLO B - SR HdMRe
G —FCEREN e — IR E o " fELLPEES 2 rh » B E Sl R R B
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22 F4EF o (F NI BB ) (30 B < B TS Lk o
2010) » F 225-227 -

23 “Empathy,” Def. Encyclopcedia Britannica: <https://global.britannica.com/topic/empathy>
(2016.7.24 2t )
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IR o
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on Arts and Humanities >+ p 4 < [K o
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B o[BS RHEE T SRR > WA I TR B R RS 1% - R AT KRR
JECE A RHRE T 5L - 2 1k NSRRI - RIS IR ERE Al 5
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BdRET 5 > LARKERKRY TRy » BA TR WmETANR A R 4w - m
(YRR DR T v I A AR RO RRAE TR - i 2 DURR 52 ) LED
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IR A ERE R R A e B 22 IR 22 R Rl B — R R
E 2 A T ARy 22 - (Fin (B ) (& 12) HIFE{LEI# iPad
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