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Abstract

Q: Can ideas be embodied within a sculpture?

Q: If sculptures can express ideas, why do artists need to write a

statement?

Q: Once an artist conceives an artistic idea, how does the idea
traverse from idea to written words and artworks ?
A: ------

Here, utilizing the dialogue as a form of communication, it not
only presents the ‘written words’ as content, but the ‘form’

In order to answer these questions, this essay is going to
examine the relationship between ideas, written words and sculptures
in an art-making process. By discussing the role of written words
In artistic communication, the intention of the artists, the choice
of artists, and the application of symbols in understanding works,
this research intends to clarify and reinterpret the complication of
artistic meaning and relationship between thinking, written words
and sculptures. As a result, I suggest that in terms of an artistic
idea, both language and visual exhibitions can create the tension

between each other. On the one hand, the artistic practice combines
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through the layers of thinking that can be understood in the past,
on the other hand, it expands the unknown areas of perception and
reason. Together, words and artworks create meanings and feelings,

generating a possible space for artistic discussion.

Keywords: Artistic Idea, Written Words, Art Practice
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