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Abstract

Li Yuan-chia, a founding member of the Ton-Fan Group,
relocated to Europe in the 1960s, working in Bologna and London
before spending the final 25 years of his career in northern England.
This article focuses on Li’s transitional period in and around
London, examining key exhibitions and critical responses from
1965 to 1970. It explores how his practice evolved from purely two-
dimensional painting toward low relief, three-dimensional objects,
and spatial or environmental installations, marking a “haptic turn”
that foregrounded materiality, interactivity, and embodied viewer
engagement while connecting with the currents of British avant-garde
art of the period. One key early instance of this shift can be seen in
Li’s contribution to 3+, an exhibition at Signals Gallery in 1966,
where he first extended the boundaries of his work onto the wall,
prompting an experiential encounter that engaged both vision and
bodily perception—a trajectory that would later expand into more
interactive and participatory modes. The article further examines
Li’s solo exhibitions Cosmic Point, Cosmic Multiples and Golden
Moon Show at Lisson Gallery, where visual forms were increasingly
integrated with tactile, interactive and environmental elements.
This trajectory culminated in his 1969 “Toyart” works exhibited
at Boothby Studio in northern England, which actively invited
viewers’ bodily perception and manipulation. Finally, drawing on

Alex Potts’s account of transformations in modern sculpture during
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the 1960s, this article considers how Li Yuan-chia’s haptic turn
emerged through both entanglement with and centrifugal movement

from dominant Euro-American modernist art discourses of the time.

Keywords: Li Yuan-chia, Haptic Turn, Objecthood, Toyart, British
Avant-Garde
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VRS ELRR E R E (38122 M) (All and Nothing Show) ~ ()
(Pushing) ~ (¥(BE) (Rose) . (Bh) (Point) » LIKABIVER 1964
% 1966 £ POINT COSMIC=0 ZH{Efh » * {ESIE R AB U #
MR ZATEERE - (B FRESEERES 5% £ ERE
fgits - thFEnh B 2 AL S A E S SR - * SE M TR RA I
AR glEaEgs » )LD (HE) —1EBAUER (8 8) - BLiFRE
HAL B R AR RS L » B U7 RIJRHL TEIERY TEE ) - & Sy g 2

24 Simon Kirby, “Li Yuan-chia: How Far to Come Home?” Leap ( 2+ % ), no. 8 (June 2011),
accessed 10 April 2025. https://www.leapleapleap.com/2011/06/li-yuan-chia-how-far-to-
come-home/

25 Li Yuan-chia, David Medalla, and Lisson Gallery, Li Yuan-chia (London: Lisson Gallery,
1967).

26 F AT BdadimeaFag ez A R ALEHOYY BBk g2 E R
Gt > T - 25 { ERPEE > RF kot TR, ﬁﬁrﬁ*km{é%f\fﬁ
oo HP 2R LA EGE S (7 G %%ﬁmz ARt e b (Fh ) B TR
P gFuled AR B E RS BT AIITS §iF o RS Rk 5oy R
FE ¥ 5 - 5% E %3 (concrete poetry) kb # ¢ 3% Li Yuan-chia, David Medalla, and
Lisson Gallery, Li Yuan-chia.
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5 TR W5E - BB - 28 7 e BaE AR
s B R > DU TR RISSCE » AR 3 R i 3 5
o FILEEREILAE —DHER T HAFTH IR AREER - (FRFEN
JEAH o

HR - ARG rpBRAG HI E BB )i TRE > eMryfiRgei X
/NERE T 3+1) L 5=0 FREIEESYIE - FEEPOF A
R ERE — BIP T E I EREEOR —fLE -~ B SO
o B R [E A TR AE - LR R ER) TER) ot i
ARG I AT (e EET _LIEIET - mhRede it Bt - e 2
TG PR R (e T b o PERIE - TG T DIRERE W2 HERIE R ~ [B K
SRR SRR - O LB SRR E 2 HAIERY T T
Pyt R R EIU AR - JREERY 10 55T (3.81 A%) » |
85 4 9e~F (1143 251) - R/ TIEFRAGR T » LR
W —REFREATATREVE o AR ITEF LM AR T /Y
s - 2% Ve —TEFER GRS - W5 TR ERY TR
R A R TR RO » 28R i £ 23k - — et
TR o

27 Sheldon Williams, “Li and the Language of Painting,” London Look (September 9, 1967).
28 A FRSAEARE TR SHALRT L EP ® (surrealist objects) ¥ #H 45 L
(contraption) ¥ # » # %] E %5 4 % (Alberto Giacometti) & 1920 # 2 1935 &
BT R o BESE H H (AL S T ) (projection) 0 T M-IEEE RAT A € o
JORIEY o ERFERT PRAc kB LR 2R @ F o %4 Rosalind E. Krauss, “A Game
Plan: The Terms of Surrealism,” in Passages in Modern Sculpture (Cambridge: MIT Press,
1981), pp. 105-146.
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BEEE » 2o RS HLARBMERAY S KA (T HEEBRD) (Cosmic
Multiples) W » SETEFC B MERIRE R E B (18 9) - » 0
B EARBE S EHE s (P GRL) (Cosmagnetics) HIHERR
R ARET B b » T (5 ] SRR e [ e 7m0 8 S = IR T
H AL DUBTER S 8 A BCis MR 2 RS P o - M B 4
Bl o EMEAREAER (FHINR) R S 2500y SR B T8
i) (multiple) &2 e RE R o > 17 B AIHE TS TR 1Y E
& [ TR EUT bk R 28 i - (HAMT B 2l A E
fiE > > EAEEHMEE ~ % AL TR AT 3TN TR
et 7 EACET S B SRS - MRS R LT T icH -

29 EEFIRORS P HE B PERTEAGY L4 B TFHE  F IR A K
9 ¢ & =+ ° %% Li Yuan-chia, Nicholas Logsdail, and Lisson Gallery, Li Yuan-chia (Cosmic
Multiples Catalogue) (London: Lisson Gallery, 1968).

30  Sheldon Williams, “Li and the Language of Painting.” ) fele 5 R 3 B ¥ — 48 ot %
B4 E I AT (Takis) P (2 50) (Signal) » 2 AF =8 - F ¢ 5 TR"IE

(Unlimited) #7222 > £4 327 = B4f#iTs > s B By
MERR G R B EFRAN2E 19FE T £ o £ Norbert Lynton, “Art in
Multiples,” The Guardian (February 16, 1968).

31 ARRALEZEFRS THON Y 0 PRI ROR FRALG TIRE ) > AIVRE
BEERETFR T A > THRFIEEALTE > R FRRARL AR TA S o
asp o TRt £ 7 - 447 A% (reproductions) 7Rk E - 5% F F ek
By ood B EE R TRIT, @ s LR FAha R - dedlRE s FHHRITE
FlREE AU RS ERF P E TS A& o 44 Li Yuan-chia, Nicholas Logsdail, and
Lisson Gallery, Li Yuan-chia (Cosmic Multiples Catalogue).
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T~ ) - BB hl

£ (CTHEEBM) BEERRE - PooEER M BE I
AIRATREER » BRI AL (Boothby ) — & HH A ASR MR TAEE -
fbAE 1968 % 1969 FfH] » fEATHTEL TAF = B8 1 Wi KA & - 1E56—
REEEE R » T AHE B SRR ] #rh E E diiE

od RRE A K S X 2 AR e P AN E T B IR

CREE (Toyart) | o BLKF LA IS F A kAL

b=
=
hi
-
-
P
Rl
I
i
H
i
‘£
%
<k
=
W
|
A
a1
puig
e

ig (A RREE S — KA L TAE R R EE (IR@afE-----) (Who
Are You...) o HEIGLLBAFREEE o MBIE T 8BF#E - 2 Uit id
T (CFHEERRR RIHS LA R S EIRERIE - 8L mliR LIguh
BRI Z2 IR - 1S R T AR B =& AN RS B 5 ~ TR A A K
S T HEBES Ut RESPEEERR - 4B ~ =/~ 1)
oS5 » A SE AR S5 B > B v EH R > B2t Bt —

32 LiYuan-chia, Li Yuan-chia (Brampton, Cumbria: Studio Boothby, 1968).
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f% o ESRET A LL T8 ) (Mathematics) F3R7R% » #4885 A [FIHL
FHARK - AR EHEEE R > A T4=01 ~ T6=01 K 30=01 % » 7y
MRS A EA BN & HERAY Tall and nothing | #E& 2 &S ([&]
10) @ —HUEM » B EEITELE 1970 F2m 2CE Rl h
> (Institute of Contemporary Art » 55 ICA) EE (bt ZH#E)
(Play Orbit) WIRHIES » B EEEEBIT R BT E] 5l s BUTAIE ALE)
PEROBTELEEMT ([ 11) - Y EmEREE RS2 T THiE S 1
[ERET 5T
FHLE2EiT ) » B2 TERAER TS ABBNRSYE AT
—RELU NI TR ~ KB TFR 1 R e o B fiRE
AR EBUAHES » TFFr 1 ARG & — S S YR i R1E% (proximal
knowledge) » HHIK Him it s (AR5 ) Fyaimkiast (distal
knowledge) ° ** $flt » FRAFHIFI TR ZETCHAE 1967 Y/ NEIERE (F
ot —— E LURBEM F AR & R B - 1A W AT (S (B RS - AR (8]

33 Li Yuan-chia, Li Yuan-chia (Who Are You... exhibition catalogue) (Brampton, Cumbria:
Studio Boothby, 1969).

3 FFERAERY 27 "Pathé News % £ kB FHRFET » 3~ it nff
Bi 1A 4643 24 074 ® o (Play Orbit Exhibition (1970)) > YouTube > 2025.3.12
BLEE > https:/youtu.be/nzSq-j1900A?si=IF6C6iUHbNBzSc-7 °

35 MM AGIREEMASIR VAT ARY 0 (6T B
LEMLE G O]) (ALt o Bz L8 e~ L3 97 2023) o

36 FTiEH - 12 (Doug Bailey) #1738 #teiinads s 2 aniy o s A EE T 245

(cheirotic) #Js » % £ MR~ FFF Foons (7foid & > L v P IRGET L o
R JE o 8 3R G fPRCATAE TR - AR B S TR s 2 %% (context-
specific) FRRERIT > F BN L L 22 S 2 FHE & - Doug Bailey, “Touch and
the Cheirotic Apprehension of Prehistoric Figurines,” in Sculpture and Touch, ed. Peter Dent
(New York: Routledge, 2014), pp. 27-44.

IR Y= xi
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ARG > R TR |~ AL s &0UE (B 12) o #E e LA
FHAE > EEENE BB o T B A o 38 R IRAY A BN E i S
g TItE &gl > th2Rmny MEEM] » FuEEERREE TR
—F o B o VI EEFUEE R L o E IR E K
1 T1EY1 - BN Rl -

BICEMRFEAR THoE 284l MRS RS > B 7 2o (E A Al
TENGAE R ma 2R g ) - (B D IEEFRENIE S sk b
g o AR EEIE ) OB R EL o I AREESE RN 2R H
— o EIT{EMREREIEFE T 5] (S 5 22 R e /2 1R 25 gy 5 S 22 Bl 2 24
MrrEEER - I lr R A g B AR A (0 SRE B E S0
BULRY TR R FRAE ) ¥ 2 p LIRS i B 2R
& 1971 FAEFERFAENEE (Museum of Modern Art in Oxford )
SRR (2B SCBRY (Pioneers of Part-Art) ([& 13) o * H
T ZEoTERY THrE Tl ) B [R]IRE B DU B RO o 2 i i i )

(Fluxus ) 275 Fr AR BLUERY TFluxkits ) Pk G B Esh 2
I ERIE e BB ~ R ~ fEREYEEtE (24ly) ity > H
PRI A A Sl I > thol SR Bl A

37 Avt e FEP 2 9% - R P (John Dugger) ¥ 3|4 & & 4 S fcd > B LL AR R
BEVEN B RS0 FREEAT 53 FRY Tpartart, (£2EF) 2 Mpart
artist; ( $&2 F£F70) % & F 2 o John Albert Walker, Left Shifi: Radical Art in 1970s
Britain (London: I.B. Tauris, 2002).

38 EEY O EEBSMET AL T I H AP TS e F S R SRR
?T%%“ SRR XN BE A FET kA  FFRY R SHEENTI TSR F L
BN LR AT # T R e s RN R TR AT R RERE D o
Guy Brett, “Just a Few Hours of Participation,” The Times (February 16, 1971).

39 AEFARI5ETFY FAHEH FLHEA (FARIRH) BN IR E
L F (BB FAGwAEE) (L dar5 2 F 8 2015) ¢ F 78113 ¢
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CORIEHE ) Bl CPrE#uE) FEpr 2B ERR (RS - BR 7 )
PEE R B FT R T FHABLAREE R PANESE » E—Dafm T 22 HSeE
IS (R RUEEEHE AT 5=0 {Ea B SR ) - nTLIBIZE] - &
ToH{E Bl AR SR B — R FLLARY SRR AR T - R B RIRH A S K R 5
P22 R B AR 12 hedd - I A e 22 TR ~ ISR A EE
I > 15 LUE AR RIS ot -

B A E RS - 1 1968 - i AT B TAF 2= 1985 — R B A H)
AR E| RS (FEE RS +E2E = 0) (painting + sculpture
+ architecture = 0) ;e 12 {HA[ER~THYEE » DISEEHZEN
20 WA o B S I IOt > BRI 22 TR )R L AR B
e NUES, > ISR ~ S ~ REEEY)E ~ BB EME -
375 R R R PR R BB R IRE S T R RIEZEY)) - [RIRR IR B 2% SR R B T AR T e
e REERECRR (B 14)  Ieoth o SERERIRER BB R SR R 1Y
B ASIE R E 22 Y » M EANLHEFIEA - BEKRGEMR
MrRER F AR TR I PSR o oTER R L RMEEEE S
Bl B R P (PR T 28 T A A B i 1) — 5% - " (EARIT L TR
IR PE R E - P EEE TIE =R SRS - B TR
PIBIVEE S » — 5 EA T 5 BARERR E g - e w ) BR b
RIEE » B SRR AR R TR SRR R R B A
FEAEE -

40 f]*wig&ﬁ ToZ A S 54 2% (EvaHesse) ° 2 % 21969 & B 40 * %
G RGN 4 R B RGBS (AL (85 )) (No Tide (Rope
Piece)) » At 2 R L HENB R RTLNEEIRFTE > T AR HB DR
o 504 R AIELZ R T A hE I A T LT3 1950 £ RARE RS - ® R AT

(David Smith) # " &% #® i¥% ; (drawing in space) °
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iE SR BRI - BRRERIRE TR 1969 F1Y (HtH =%
) (Golden Moon Show) - It f75 2% Tu{3: A4 Hif B B AR B4R A 12 —
REVERI R » A 72 & R w2 2 /i fEr (Bell Street) [
/NBU S GR 22 R B 1 > R 35 1B B A s — (AT e U A2 ] A ST
TV ER RS BUEER A~ LK~ HmAE - e - DU E BN
DR L ]2 DIEHEBR RO RN — R 2 > b7 HGE R A
IR o BRARBARE PR AE 1920 A HAS 2 BRI AN R EE 2 Fh
MU o ¥ ot o SEASE TR B R - HIREH 22
iz ([ 15) »
{H 5 28 2 2 BRI i B A —— o e A A
A E R H AR BRI AT EL TR E S R WO RIS o FHE MBS
(R PR 55 » R (1] BER 45 A% L B 3 — e m A DR BB S P 22 ) o — 7 1
et HsEE) PEMAREIRESE 1960 A H HATR 85 R 22 iR
F B2 PG 2 i o SCRIR - BLOHR IS (Hélio Oiticica) FETRTIE SR
HERIGSEE (il - HaBhEiE S22 ~ H8) ~ JoA » BRI R
—HE o BRI RO RE TS REMEEL (vivéncias) WIS - &%
SOEEVE A R E R Ee - MIPIEA LRGN R SR TS
JuiE (A sek) el EE - S—J7m > (R - BBk (Paul
Overy) {EMGERISCER » FFAIFEH T2 ITERVEEE T - B 72
ook TAF 2 B R G SR > B B HERY - [FIIF R — {4 Al (sites

41 38 % - §7 4 (JasiaReichardt) f PEgF £ endized > ni 2 agivnd anlgh &

F-fet9Rd (&% 214) (The Endless Column) ® T4 0 % § 4pF 0¥ & &

(universality) > % AL 5 — & "M # A hE L E R i d ) o #3018 Paul Overy,
“After a Long Silence: The Work of Li Yuan-chia,” p. 58.
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of production) » /@@ 2<[MH (display space) » FH{LIR 7 #A4 EA
JEEPG ~ SeEE LA TIFEARRE » © (BRI E M Bl RS 1 g
K~ BIFPR S BBE M BLE— 8/ NE TR S R A T > B oTiE
£ 1970 FACFAMRFTER) T2TEEMEF)  (LYC Museum and Art
Gallery) » A2 52 A A B T TIEEANES ] -

I DU EYN
JN o il

FILHE 1965 £ 1970 FHIE 22 Blpg R IH R - R T {th
WIRIVEAMALZ MR 1 TERT R ) KRR £ 605 - 18P
A5 R E LRI - T ER AR ENE > /MSIA TES S
AR o B (AR R ) - — R RERE b ]V F3 LIRE ST 5% B X 2k
PSR AIRE S > (B LA 22 B o — ANl S0 B4 31 5a i - Rk

(Alex Potts) Fraxame) 1960 FACH R 2 igsd — B
HR B — ~ R RIS TR AR MR & 1) S e g ~ (i
{LARAERESE o SR E MG 5 U T 1 B CREE 2 E e RS
FRRE T FRHIRAE « ZEETE P ha 22 TRV BE A A BB -

42 Paul Overy, “After a Long Silence: The Work of Li Yuan-chia,” p. 58.

43 11970 # > 3 A jEE pR R # K - & ¥ & (Winifred Nicholson) < # § 7 - R
LT ZERER N2 A S - s tandEd s A 1928 TEARE
#48 , (LYC Museum and Art Gallery) 2 &0 547t B% > %5 B ~WE 3 ~ 1 0%
oM BB ERIENRE S SR ERPRAENE LG T 1982 EHP -
TEELTHY AL FRAEE (B ® FAidwpEE) > 112 Guy Brett
and Nick Sawyer, Li Yuan-chia : Tell Me What is Not yet Said (London: INIVA Institute of
International Visual Arts, 2000) °
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s tH— AR E R L IRE)RE - DLR Rt aEn TEEEE
(kinaesthetic viewing) —— EHVEIBEME ME(ESHEITE » B
Js I FTHA) SRR R B S E 22 T R RS Bl © BR UL - JRE 28 th ko e S A
FHY¥E (autonomous plastic form) &Y 758 ZE A E51K (arena of
encounter) o ** RS RIS o AHARCHBS IR 17 2 T (R LR A AN
HEIRITEAS L ~ MBS R gy Tkl -

WEZ% TS 1960 FEACHACREBHE m ) 3m BG » SE R E S 22K
U5 > PR S AL 2 i () WSS i > IR BN 229l 2R B E 35 45 SRS
FElEwERE L - 52 WS —HFEIRnER - EL MK EEE
BRE i L T AR = a8 (AR A » % /D S 1B IR = 28407
TSR LI T 2SI fliEE < K PT -

AR AR s R Gm A - R R H A ) 2 — (ORI SE B A 25
flastpryFaR - A - ZEorEElaE TR EAAR ) BIREIRE - 3
B — e O R E BB Rl B BT EAIEE R IAR EIH AL
IREER s TEMrERE 26 ~ B8 ~ HEZETRR ~ 17 & 22864
JEIVE i FR > SR A 15 B 25 R 20l R (1A A A e RS A {5 o T A

MEZ ST - NEAE 1960 FAARMER 28 ~ #) ) 20lr > BUE IR
BEBHY ARG - EFSEIS A LA AA -

44 BIRG EERAEM1960 £ HAs 0 = R 3 B ende) 5 b L e R AL R
s > BEF ML &~ B3 £ (Arte Povera) frATifit (Neo-Dada) # ez
=G PR AR PP FRA R S R R IEE TH PR s R S B
Felst s ¥ - 20 o WEFE RO REMA L AR 0 2 3 RIS L R
LEgetr @b Teor > @ Radiz B~ &b 2 & & d o 54 Alex Potts, The
Sculptural Imagination: Figurative, Modernist, Minimalist (New Haven [Conn.] London:
Yale University Press, 2000).
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e T e DAY IR RE S IR A AN (R IRF I o i i HH Y T 220t
FHERS ) 2 £ 1960 £ 1970 FEAUH] » 2= TTHEAE 2P HR R 2 (R 55
— R EFEE (cosmopolite) » Wik GRS DU o0 r B B E iy
KRR - SR 7 =B E - S\ RN
FERE S S B B S TR B BT R E R ) 2 REEFEG -
H F2EoTEENEE 1 BHER® - FonER ARL B /e S E T
T » BRI » (RS ER TR EIT R R - BT
IR A BT R 2 o EE] 1980 KM - AT ERE K
AR (O — iR« B IR BT K ) (The Other Story:
Afro-Asian Artists in Post-War Britain) ¥ T RZ2IMVE - R HTE
fi 2 By DA H E Ry Bl R A 78 - 3L (Rasheed Araeen) 3R
Al 5 EBREE R F i i o ¥ A\ Bl R 2B o (Al E
ISP SR BLEEONT  RORE R 28 ~ SUEAN RS B 2 5T SV LAY IR K - 2
TEREL T 1982 FhiiGRy [ B E1 284 5@# ) | (British Black Arts
Movement) HJE R &l > iR Fooift (e HRE) 2% BKE
30 FRRPmBUR L o ERTHTERALIRAE T - POTERERMIER &
HITH S E 2 R R AR RIS (diaspora artist) » #GHHA
T e R B E B R R 2 e

45 Rasheed Arareen, Hayward Gallery, Wolverhampton Art Gallery and Museums, and
Manchester City Art Gallery, The Other Story: Afro-Asian Artists in Post-War Britain
(London: South Bank Centre, 1989).
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{EZF LA AT 20 4 - BIVFE AT C 8 TR T A SEiEs
il s —ae - BRAUIEIE R N HRBEIR I R BaGt ~ =
PWERIGEECTE » 92 1980 SEURIIBRIA AN B H BRI A2 E T
WoRE e - S A SEON AR AR L 1 R B BRI LA - 2ot
WAt (EFTCHIERINER - B0 2t it B s E At - 8%
L ERZBIE R R o 5 2020 D > FLA B s B S
FEHIOIET » TR TTE SRR ) R MRS L S 229 SR a2 21 5
ZRHTE > a (AR HE AT 2023 SRy (REGHTIHSR « 2= TEBH R M)
BFZeRE - AR RE RS AL R A - (ENCHLRE S0 65 » WEHTREGET
ZICEEMAINE TS YRR R 2~ MR AR B RER B
AR E » FICEAE AR QR 2T T TP e H 3 ~ G2 RE B R A
b > R ERARACEITLEM FEH — 5 17

46  Li Yuan-chia, Hammad Nasar, and Kettle's Yard, eds. Making New Worlds: Li Yuan-chia &
Friends (Cambridge: Kettles Yard, University of Cambridge, 2023).



30 EERRSE B=+=H1 (2025.07)

[

Page 6 SIGNALS _June-July, 1965

Statement by Li Yuen-Chia

“ The Point is the Origin and the End of
Creat nifi-

nce
Black, Red, Gold, White,
—the graphic symbols of

Li Yuen-Chia : Il Tutto e Il Nulla. 1963

rhi e feih (R Z2ME) (11 Tutto e 11 Nulla, 1963) JeAWEFE -
Bl % %k : David Medalla, ed., Signals: Newsbulletin of Signals London 1, no. 8
(1966): p.6.

3+1= PIAPIZZO.
HO KAN . HSIAO CHIN
. LI ' YUAN-CHIA .

AT SIGNALS LONDON

39 WIGMORE STREET
W1 FROM APRIL 5
TO MAY 14 1966

EXHIBITION ORGANISED
BY PAUL KEELER AND
ANTHONY DE KERDREL

. B2 S9REER (Signals Gallery) €3+1)
« oo JREYTH - 1966 -

Paul Keeler cordially invites you &

i i o i, [§] 5 %R 0 Guy Brett and Nick Sawyer, Li

April 5th, 1966, starting at 9 pm, at
the showrooms of SIGNALS LON-

N Wi St Wi 0 Yiygn-chia : Tell Me What is Not yet Said

meet Pia Pizzo, Ho Kan, Hsiao Chin

R : ?’;:V‘}s{;é‘wz‘l}'i'&ué‘o% «e (London: INIVA Institute of International
. Visual Arts, 2000), p. 147.
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31

.'—’/
3 ZctE - 5=0 - BEmIERE - <3+1) REERGCAIE - 1967 -
Bl % % : Guy Brett, “1+1=0: The Painting of Li Yuan-chia,” Studio
International 174, no. 891 (July 1, 1967): pp. 44-45.

W 4 ZcHE - s - R
Dino Gavina Y -

B &k E LG (B2
F AP 2 F e 2015) 0 F 78 ¢

~ {UVRRE > 30X41 2353 ¢ 1965 »

PR AE) (Bop) (44
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%

5 Z5yifk - B+N=0 » FEEARRHERE - 78 X31 2353 » #1965 » Nicholas

Logsdailg ik -
B * % & * Guy Brett and Nick Sawyer, Li Yuan-chia : Tell Me What is Not yet

Said, p. 24.

NAUM GABO :
Linear Construction

~ SOUNDINGS TWO
SIGNALS LONDON

2 Juy 10
22 SEPTEMBER
1965

Bl 6 {59%24EE (Signals Gallery)

@ N A [L g {112 SIRHHD  (Signals:
Newsbulletin of Signals London )
S\ (1966) Htii -

nowsbullotinof ® SIGNALS LONDON © 39 WIGMORE ST, W1 @ wolbeck 804a 2/6 o . 5 : .
vol1 no 8 ® DIRECTOR: PAUL KEELER @ EDITOR DAVID MEDALLA‘ gj ! j\ /}%' ’ .DaVId. Medalla, ed‘, Slgnals.
Newsbulletin of Signals London 1, no. 8

(1966). (£ flk)

ATIONS oF sLs LONCON CATESE CROSBY, M 1. HOLESWORTIL vscour Ao vacowTs i,
TRt ik CHARLES 11 KERLER S Yo ROTHENSTEN, i




1960 FACRIMIFTTERIERI T 33

Exploding Galaxy) h{EJi?
fBiEEE (Waterloo)
ERRIGED  Focthad -
11967 45 H 30 H -

__ B % %k : Jill Drower, John
— Oliphant, and Hugo Williams,
1 99 Balls Pond Road: The
Story of the Exploding Galaxy
.| (London: Scrudge Books,
2014), pp. 89-99.

8 Zyttk - (Hik) (Pushing) - BEAMF ~ TEFL ~ tRZBAK -
84X114.2 235} » 1967 °

Bl % % : https://www.lycfoundation.org/portfolio-item/pushing/
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9 ZocHaiE il
RiY (Cosmic Multiples) &%
[k - ARSI (Lisson
Gallery) * 1968 -

B % %J& : Li Yuan-Chia, Hammad
Nasar, and Kettle's Yard, eds.,
Making New Worlds: Li Yuan-chia
& Friends (Cambridge: Kettles
- Yard, University of Cambridge,
1 2023), p. 137.

4

p K -
- ¢« 10 25itE (B -6=0) -
S WKRES ~ AR ~ 308 - 1969 -
B % %k : Li Yuan-chia, Li
. Yuan-chia (Who Are You...
ki B -0 - e exhibition catalogue) (Brampton,
i Cumbria: Studio Boothby, 1969).
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11 CHUEHE) (Play Orbit) JEESBERELA T H 5 T Bk
m (B - SERETRERE 2 W] TPathé Newsd FEEH » 1970 -
Bl * %R : https://youtu.be/nzSq-j1900A?si=IF6C6iUHbNBzSc-7 ©

12 ZEyof - () - MHHRE ~ wTEhEREES - 12.5X18 253 » 1967 »
Guy Brett i)
By ki > 38 Beg 5 (B2

FAGWTAEE) R 96
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13 1971 4R
o 1REHiAE (Museum of
4 Modern Art in Oxford)

s (SHIEIT S
Soi’aé_'?o‘?a '(\)A}-'j S BEY (Pioneers of Part-
Gobotsiono MODERN Are) IS -
SeTE TSNS OXFORD B R %R ¢ https://reurl.cc/
i SREEERZL WOLASD o

14 ZF5LERmLL TIE= (Boothby Studio) H5E—K 1
JEBLE; - 1968 -

B % % /& : Guy Brett and Nick Sawyer, Li Yuan-chia: Tell Me
What is Not yet Said, p. 25.
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i ) 1) . :
15 Z5eik <& tH58#E) (Golden Moon Show) Bl » B2 (Lisson
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