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Abstract

This paper discusses the characteristics and historical context
of minimalist style by analyzing the significance of the exhibition
“Primary Structures”, and the cultural imaginations it triggers. This
paper argues the purpose of museum’s control over how emerging
art style and retrospective exhibition of “Other Primary Structures”
should be discussed. It also points out the significance of objects
and structures in “three-dimensional works” within the context of
minimalism, as well as the importance of the presence of, and the

time spent by, audience in artistic creation.

Keywords: minimal art, objects, primary structures, art plastique,

three-dimensional work
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M LAV IR - M ARIAHKS (Clement Greenberg,1909-1994) Ff#f 42
3% 1% 52 (Jackson Pollock,1912-1956) Eid & #i £} (Mark Rothko,
1903-1970) R RAYRISR I 1 g 2 - Hoomahag S0 I8 F B 1 Bl
R - BAEET O AG =5 SRR EAR - 1Tt 37 38 B il e 24 0l £ 24l
sEh AT o fRfE E2E (Minimalism) B E 1A HO ~ 50O
FARWEA KRB - &5 (Fill ~ SRR L B AL M
BIVE » WHERR - FE# (Yvonne Rainer,1934-) BYERHG ~ 5% - X
fii# (Robert Wilson, 1941- ) HYEEILL R )% - Hlar (John Cage,
1912-1992) f» 1952 FEAIERITES (47 337 ) -

{E& AU 2 1lr (Art Plastique) #Ei > P E IR (The New
York School) {UFRAVHIERIFI + FAGH (LB LI B0E53E » 1% F
TSl R M= HANER T Edlr s (New Art) T2 - FEERIA
2 22 A BEE o MR BT ~ IR Bl R Bl S A [ KR A 2l
(R E) 1 PR sk Al a2 pla 258 A a2l pomd ) o oA 2l LIRS
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LERRIN » 1913 FEEHIHEZY (Kazimir Malevich, 1879-1935) fik
fER @ ERRETRWEERSE —HE L2 (suprematism)
{E&, » FREF S (Marcel Duchamp, 1887-1968) 5845 | 4 J& 5
Zhs s T (ready-made) ° 58 RAVER LAAS AT 40 K B
R BR BRI AR RS2 LB Bl AR > 18 DATH A2 P 3R AV A =5 IR
FAR RIS [ RF R AL AR B AR TSR o BRERE i A RE E
RMBIVEERE -

FESEER - A A ] 2 SRS 1R St et DL ABC 244l ~ Tl ~
VIRAERS ~ BEEZBI (literalist art) > 254845 o WWHE DIFSEHE 5
AR AT R R Bl & & ~ BRZ R ~ L FILIHER -
SRIM > MRfE 257l (Minimal Art) 38 —1i538 & K @ 2 iF o il
= - JRESE R (Richard Wollheim, 1923-2003) 1 1965 41 AH#Y

CEEflT) ° fEEE B ERH o 1F RS A A A SRR B S A S5 B P REL T 1 = i

1 Barbara Rose, “ABC Art”, Art in America 53, no. 5(1965): pp.57-60.

20 FR - R FARE 0 ke HEAGE (BB S e amh ) (25 1KY
o E i daAl > 2013) 0 B 155 ¢

3 Richard Wollheim, “Minimal Art”, Arts Magazine, January (1965): pp.26-32.
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Bl E & o KNI BB FIL A T R S 1955 1) » 8 alF ik
TR BB LHE > E R A mME  (HAVEE TR TEE
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4 Judd Foundation, Donald Judd Interviews (New York: Judd Foundation & David Zwirner
Books, 2019), p.99.
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1918) tHER. 2~ » EHIER1E M aE A th B A EE R RS RTS8 - H
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S TE RS AR YIRS S O IRRTE » ol aRhEEs DOE SR i PR 7 Hoi
P < 75 1946 .21l - #a A8 SO S HE B A » A5 HAA ~
1 R BRI IR IR H A o ASPRAEASAE RS 2l ThvE 1 I - 3R
R @ HE R R IR RE AR B 25 0la AL - i B fERER R E R — A G - i
I FHBA TAEACHE =#E(E b LA Py ass n AR B B ZE R - EHTEAE 1965 &
Bl B - §A7% (Bruce Hooton, 1928-1995) W& d s » fthilf:
BRAEF AR IN T2 - i th RSy - BAE S ST ER
T RITE 5 R B 7o E S T = HEE S, ) ABTRIG = - SHE M
P ERE /72T RS i R PR (I 2K e ey > EESHIAITE S
FeiE TIFHE D BRtG - RIS DA R ERTREBR AR ~ B4R 50
ARSI 1) =AE A2 A - (S0 it R e T e A 22 o =R
a2 HIBR A F AR $E 7 H2k A 25 28 i M0 SR PR AvE it
ZEGIZIR o BRI BRI B 52 23 H AT EELE i B (s 1F i
SEIERE - TEMEBHESAE MK

£ ZHE T T E A = #E 22 R R EFE - WrkFfL (Frank Stella,
1936- ) {E&ir & b th RS BHEIZARET I FE A BRI > K Atk
w7 SEMERIIZAR - BORBHECGENE - AHEHL - GSBFAGIFRER
K2R R T FEE RS T _Ervdkass (8 1) o SrRrhiBiiaitia
PR RGP R A » A T ZE s R R — M EA R AR
HIPI o

7 Judd Foundation, Donald Judd Interviews, p.67.
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(7%) Mok

REIRERL = 25 Z B FFFR (Viadimir Tatlin, 1885-1953) HS it
(Counter reliefs) flIzE{E%%} (Alexander Rodchenko, 1891-1956)
%% H 2 #% (hanging constructions) » 38 FE{E & Bk 5 T 79 &5 AY
MEL~ TGS > [RIRFthRRATE SR B0 22 1] ~ JEARFIERER - BRI
REL 72 ] ~ 2 P B =2 A1 0 B M £ 2 FR o R B BIE At [A] 5 A7
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(non-site) B T &1 (site-specific) *» Ffiffi (Daniel Buren,
1938-) THIHLAITED (in situ) * 5 o R 70 M 2R 00540 ¢ P 76
FVE LAY PHAERS o 514 » 24 (Richard Serra, 1939-) 2 1969
BIWERITESL (—WESH:) (One—Ton Prop) (House of Cards) H1PY
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HEAREE R HIRIVEL o CIMTAMERI RIS T A IRE s i 1 Bl
PR ER R o IEAY A S 2l (F i th A EE (BHEY)
) THEERE o B (ER K IR COIRAEREY RS e A
TIHEIEA, -

8  non-site 234 & site-specific £ THE 0 T F Fdp E P 3 B OPIEITR S bldoF R
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10 B 2 o Tisdip, LY (REH Q) Pplo 4 3 2 5385 Tidelig, -
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B (-~ H ~ JKY (Black, White, and Gray) JEE » 1966 9 H 24
HAEALA 5 R 149788 (The Solomon R. Guggenheim Museum) HY
CGR#fitass) (Systemic Painting) B » DU [RIFEAEMERIE R HY)
B WIRRASEHE)  (Primary Structures) FEHE o

1966 &4 H 27 HE 6 H 12 H » HRE ANGUMITIE - 280w

(Kynaston McShine, 1935-2018) R&EI) (HIRAEHE) FEE ?EZT BN
ARG M 2B 38 — T A SR Y)6E - (HERR E (R~ B >
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EffreE (MoMA) SREA ([E 4) o {EREREINIE S » DR
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2R 1960 FF HARKTE R 3R A 28l 36 Dl i Fry e 25 B 42 (1 BhBEAR 258
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It o Gt 4 A R Al (e o Gt BRI RN HERT SUEBIHE 4 TED
fillii 1 (Printed Matter) HUES.E)E » fEHIRE T REZNE TR0
TEimlEl ik ) IR B i ailo R ey — e EEa o /F CREERTSED 7Y
VEE YT - B EE - B EHTE (Hans Ulrich Obrist, 1968- ) 2
2007 FATFIMETERERET - M E] -

Afedrep brag - F A S FE- P RG] TR o R
BRERIFCEFEIEG . A FRTAL c ARG ARDL
BEHFET > 2Ee 420 AP SRTTIED i
4

11
o

7

FIMEfEAT R 5 = 2 n) B R FE S 1965 F38 R E (5B =1
IR - AR A 25 B hE A5 HS)  (The Third-Stream: Constructed
Paintings and Painted Structures) "o ifisE T =K1 KIFR 8

1 B -BR2F - BT EMEE 2o m > 23 (KEF) (L4 & fifrpae
2015) * ¥ 233 -

12 Lucy Lippard, “The Third-Stream: Constructed Paintings and Painted Structures,” Art Voices,
Spring (1965): pp.45-49.



a2 PP R B A R 129

4% A FefE 2 B 2 R R SR - RN ke BRI
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SroRan e AR R - 20 T B ~ BORFIRE Y S Z[ERAR o i
FEHERF B B R G - V958 (Eva Hesse, 1930-1970) Ry AGRHE
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st > BAM ] UG B2 A E LR - B0 - i iE 1 200
o KL o THrEifly ) SERRAVMEE R REAE P HE BAEERIEY) » #
BRI AL 2 - IR D 0 SR o [RIIRE » 2l /2 — 7 2 5311
BLEMATE » —HEEIE K » gk EHIET) -

TR R 22 B By R s R S L RS T T 43 SRR HE T 42
(LA H EBS IS ~ AR S SR B SRl oR o SR A EHE L/ E iy
R 7 2 BB W 1 2 e R BT B AR ZR A BT RS » S 2l
FKELWIE - F1& (Anthony Caro, 1924-2013) FIEBRZIGFEITIE -
ST (Tony Smith, 1912-1980) » {43 RIS faecse B T 254
BRI R o 2 0u s BUEE MG R T I EARIEAE L%

13 FHr-FRELF - BT (REFL) T 234
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FEEBIIRIE o bR TR B ERIZ R B RE 00 m E Ely
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P BB RAESEIE R E R T WA A - 1. BE A
SRUERY ~ BATEMENES » FEURRBIMEER » LB - Fig ~ JE
FIZ - 4 (Phillip King, 1934- ) ~ 57 {2 - K& (Gerald Laing,
1936-2011) ~ i# 5 i - 18 & 17 (Michael Bolus, 1934-2013) ~ kX
& - ZCAHTF| (David Annesley, 1932- ) 2 ABYTESL 2. BEFERESE

(volumetric sculpture) F-22HHERIBITRANE » 32 LL/Fm KR B
{ERa] o3 R RERS -

VS HOVE S A A PR R ) o T 5 AT IR R B AR A
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2009) ) (& JE) (JFK, 1963) " ([@ 5) » BTk E - YL
(Ellsworth Kelly, 1923-2015) i (&fi€) (Blue Disc, 1963) ([&6)
LUK HEE v - #E¥5 4 (Issac Witkin, 1936-2006) ] (i) (Nagas,
1964) ([& 7) o i3 LelEAITAEIEE AR ERTER 7 -

SUFIROVES, (EERE) F54 7 HEAG R0 = HEREERIRERS - B1E
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Pl 1 o LR 7R BB EAME P R S8 - 50 8 S0 2 e TRk -
38 B VRSO AN Z2 R (RS2 IREEE] 3 F AW IIER »
W A R HANAZ S o

14 %35=ZEFRS 9k - F- 4 @8 (John Fitzgerald Kennedy, 1917-1963) # #& §i 1F
JFK -
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HERFERY (iRl 1 SR E/SOFARE B THrEiila 1 iy -
{H/2 % TH#HEA (anthropomorphic) #)Fik » BIACEZMEER X
AEAE o fhER-RREAIERA: - HLARSL AR BRI HI P Hhaai s th ok BT
BB K o SR TENRRRIA ~ ME EZ Ay haR ~ (R MEREEE
FIVE SRt R 1 R nn AR B ECHRREFIMEE A o @RS S Lt
Al & N FEERRIRR 92 )7 XAE S KAV lr B AS 3R - [RI¥HE R
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AR R ek 7 B 32 RN B - & RSy TAEER ) (HiLJEEE

15 ¥R ATV R et R A HIRAFLRE S PSS L85 HF
R et -
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b @ECESER T9rF - HATRIRE AR IEERLE - SLIERRE
EHETT [ FRL BB LR 22 - TEES B AR RE rh B BR 2y -
i BRI REER O AR R AR R L > EAME SR T NEREIREL ~ 5
REELEZ 0 > B T /MR RSN ZE R o o SRR 75 =X B i
T TEEYIF B TEERED RS

sEERRIIE (KD " R ESB R QBB ST -
SUEERR T - (RAFE DR S TR AR AR EER ) - BRI 5S
FE TR RS BE A RRR R 53 » TR AT A B AR T R4 2 RS (A i
WIS o BEIE B IZAR AR E S E R T REREA - a7 DA
PRIV P SR B SR A VE b4 0 - BB T B 2l b s Y TR
B T RAE T BRI  ATUKAIRS S 2B AR - RS
fi i ——EHE o SI0% ARG F I BE CORTAS SR 5 T Y S R AL A
THARTEMBRFGERR (B 14) © R0 > 3 LEYIHFRIERSE THEY)
B ARG S AE B ARR ST o s e B AR IR R BRTE R T b2
TRAHL S EITAIE » DURAE Ry TRy E S5t A TG e -

B E A K =22 TR RS R RRS T AS Al [alEE A5 -
W ER R RE » AR T ] RetE Z 28l - [RI2E - fHR
WA S > BIERRRESE) R 75 2 n] DURHE S F R R R

16 (T7kZ B, (cryosphere) & &3k i # = ¢ dixpoog (cryos) * &5 "R4 ~TH
&4 Tk o 122 opoipa (sphaira) » & 5 TZREE o Pk Z BT kg iEs & MAEAS
MIAVRIE 0 e REB KPR T kT skt s ke 2 B o) AT
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BlE o S HE T EEE AN B RS T RS ES - th2HHT
JE - %5 HT (Tony Smith, 1912-1980) Hy—h)ZFam » & 1 HE¥EMW
*ﬁﬁﬁfiﬂﬁéu » AR 4 A E LAY B S RERLZ I KT A
BEPIR T o
BB R K - B {5 (John Ashbery, 1927-2017) %}
COIRRASHEY FRERFTE -

%&ﬁﬁ?iﬁﬁ@@—%’?%éﬁﬁ’X@?iiiﬁﬁ
AEPE wEad iz A BEHROY RN E R A
R~ oF AR R ARt el B Al - A F kB

FooFWAEROHR S AT REZBRES A P F ok
) ¢ FK§§59 Booo¥ ¥ A R T AR Aot o B ponit R
ERTL 208 Apag g~ T Al ap d fodg

%
ART v R T EF T T BRI ALY
SRR R LT - AERART Y FEAP LR
o ZEBTigie s Brftfrihe g indt it - B Y

17 v f - ABRTEF o ARG P (F A2k %h"lé‘ﬁ ) (a3 iz
R F edial 0 2015) 0 FO58-59 c il A - B E R R S M (r)
(Die,1962) g b inw & o X 2 #r3lit ¢ Rarehw F4o7T @
B LR AR T RE ;Eﬁ’f‘?&;u MRBEERE?E AT L b A -
B TRA s S PR T Rl SRR AT OTEINRAR Y B L A R
[CEEE

18  John Ashbery, “Primary Structures”, ARTnews, 1966.
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FEBFFSRARA » 38— Bl JRAS AR B SRR AR SR - it 22l o
Ban - #EREF (constructivism) ZflrgiEsRiFREE 1 EEZ2[H]
M TEEH ) TS BRI T sEie & Rl
—Ha ) BHEE o B E R — W > BB S EYE
PRI SCAE o {5 - I (Naum Gabo, 1890-1977) % %138 7®
el ZAEERAETE (productivism) ¢ BB A SRR TEE
HREE 2N T2 A E o GERRMRR CF =B &)

(Monument to the Third International, 1919-1920) HYJF{E i #& 5l
OSSR > (HIEE R RIS S8R 8 m i i R T @ AR A B —
grZ— BEMEEEREERGL (B 15) o fERSRBRERR AL - 3%
B = (EEE A 2= 0 R TR ERE L~ 1TTED
IS &k = 18 22 MR E VARG B RO o BE{E M
F I B IR ERE bR - 5 m k2 o (EAEREE RIEE - MR
N TTREIFE T 22 R DU £ B AR AR e A R < B B R o) e 1
el H - KR EKE BN ERE D K heE—Er R ESE T o B
(M ThRE R A AT S T an BUG R BT E R o Z9lq 5 iy ] B 22 ]
fi T HTE » AMERECE RS R AL R SR R T R T
HRERN o BB R & B R Ay E & 22 B =5 E H et - (HEH
FIAERS BIREHE ) REHITAIEE o 249lq B2 A RIEE B E A RN ERIERE
WAEZARREERE o G0 - FEEIRHE K ~ BRI H LUK
R R an R RS R AR > Blg 1t AL S G RREANFHRYGEE

19 Bighk- LS SE W4 238 (RAWEHPR)Y (AR ¥ B EHRPENIE
A 2018) > F 63 °
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b 7385 COIAkAstg) REIL - tfE e MR ELES - HIELE
1969 H1 (H14% = 55 —flis) — 30 > FRomfil T 1% 1966 # ¥
TEFERARN (G RBE) R R A Vet — T4
By FoAr ko f M (Platonic) o | BT T E =Ly
WL - 4588 T4k (primary) 32 (/R HEEE A G Frhz &l 2
oA B A ~ SRR S » 1 fth 360 33 A by R AT A vy et G J 2 A
o B T Bl KAV Em PR EH & o I i ANRRE O
TEMUREYE » A REESR

TERE R > (F i BE 22 [HRA (R 23 HAH AR BRI AR © (R Z ARy
T EERE B 08 o) B B o 3R 78 (Michael Fried » 1939-) 7E (4
MrEdYp)  (Art and Objecthood, 1967) SCEWATEE » M5 -
i T 2SR B o MRA 7 ENACEHG S 28095785 - thRCEH%
FPRABAS AR - 2B HER 15 o BHam Al SBCAIIBIGL R L2 — 2
F i B TR PR - NSRBI - DU LRI (E i - M
A IEFR B A GHERIALE » TR A BRI - 5%
M B HER R EE G2 o ETREAIRERER < 81 - HhEfERK
PR EE MR R R B Bl 1R th A SO R RIS L 5
iFE (mise-en-scéne) FIMIGH o

20 Donald Judd, “Complete writings 1959-1975: gallery reviews, book reviews, articles, letters
to the editor, reports, statements, complaints.” in Donald Judd Writings (Reprint ed.), ed.
Judd Foundation (New York: Judd Foundation & David Zwirner Books, 2017), p.90.
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2014 F - INFHR 48 F1% » MRV K IEPIEE SR T 4R (HAthe)
BAEREY (Other Primary Structures) WIRE'E » BAEREH 1966 22
RIVTE ~ SEBIT SR 2 /M8 SEM i = 2 EUS BITERIVES, » WEHE TRE
BRI~ BT SEUN S FEYN ~ BRI BRI SRR i o DA R AR A [ s
fi e = 2OEB AT RO SR REETRENTES - BEARE
& THA - RS EAENER - th R ZEEERFEI A& i
HIEREIE

REIERE AL - X2 (Jens Hoffman, 1974- ) HISRE|IT
Ty FWAER 7y > LAEIE 1966 - Fr B {1 i A il 1 U ) HH 228 Pk SE 2R 51 Y
R Hith 1 (Other 1) 201443 A 14 HE 8 A 3 HIEHAI
TER 1960 2 1967 FEAIEN, s HAh 2 (Other 2) 201445 A 25 H
£ 8 A 3 HEMHE 1967 £ 1970 FEAIEMIVES -

YIRS EIE (WIthrits) BT > SRR rAE M o Ik
k) A CLALWIRRAGED - WA R ARG - R G
BE FIGm T 1966 FREHGH R AR DURCE R 22 BT R 1) #4
BNPES ([ 16) o ZEAVEG(E S R ER oty > B e
Ve 2 S A rp (BRI E > EAMER T (WSS ROYIBE R
B AERF TR 22 R fe 1 237 1 S ah AR - I A il il B
FR S E R A A F BRI - SEE RS T IE B A E (deferred action) ' i

21 ARG M- BAIGHE A R - BREE LRIk
HRE ERFahw RIamg e $00 f - ARRTEY o (F Lo i L2 R kG rEe)
T 4~220~317-
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ST ([E 17~ 18) © 2014 F 1R MHE R 1966 F - R
PINAEINEE L MEAHEANTIPEE -~ SRR E TR
2EfFEHEE -

FEFRE B R AMG - #iEHL (David Medalla, 1942-2020) #I{E
m (ZEWRE) (Cloud Canyon, 1964 ) » {51 FFSAGES i A8 ACIEIE - £
HHE EEE R RERR IR - Eian 7 2 A2 38 W fe B 28 ) B R BE
IR ERE (8 18) o & thBild H— {1 Ao A S i B R 2l
{Eah » BLERERYZE LB R VE A AT R[] o

Bl R AEHE M (Lee Ufan, 1936-) [XI 55 Bk F i [R5 4 2= H
Ao MiBHAREEHTE o 7F 1960 F1X - fa S TYIKEE (Mono-ha)
PIREAY) - fEE R EE - thigrEs Btk TLARTRIEEYIRIE D )

(Relatum “formerly Things and Words”, 1969 ) ks RIIHEEET LA

R BYIRIGA ) > ANMERRY TR (Michel Foucault, 1926-1984)
1966 F IR GAREYI) (Les mots et les choses) » 3= TLIRT1 2
PRI EER ([ 19) -

P EMRTEE S ROTET TR  PIIRE o 2R 25 (5 F fl B A 4
BE o WIEEE ~ B~ KRAE - KM~ B8~ RIBEE o s FEERY
B 72 ] Z RN R BT B A% » v — R AW BZ2 ] ~ B REE T 260y
EE o WNREM I X LIEH TR KR E Sl (Arte Povera)
S B A CE 58 B B M BLEE R Ith 5 254l (Land Art) o fEHCH > JETE
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(thing) B(%HE - G (FAEEY)) PRATHUMZASHHITHE -
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DY ~ b

AR IRt A ) Fee B ATTRH R o e 88 A EAR RO TS K TP B - 2
B S B o A R I B TR — R P o K T
SRR 4 28 RAK Rl - DD E T B CARRCE S L AEE
FAT - 5 B B e AT & AR A S LRI AT o (CEAPIRASTED 1F
Fy THAh ) AME(EZE T RERw Bl 2% piIR A8 - th B nze Py
T OERIIAIE o BEEREE R RS - nT DI » IR — 2 iram
AT DA E5 ARV E AL o SR B A 2l IS B FRI 2l R = A
FERIRAE S — Az A - i 25l o ek ) BE3RAE B B SR 24 la3E S 1Y
FEREBLE MBS » JIEAER EFREHER AL ERIER 7 - LIRGHERYEE
B HVFGERIEIE -

VE R P Bl R Y EL M ARG - Bl R EERS - KM ZRTE (Rita
McBride, 1960-) HIEM (Gifids) (Arena, 1997) T3 HIIR 6 254
HISER B RS - B E Rl R 22 - eHEE TV EER
[@ R E I Dhae — BUE0% (18 20 ~ 21) o B (0 VF S Y[R RE
W22 ERk RIS RS2 BB s mEl oy o (HE 8 HE AT
HHEE g RIS ANE] < S EL R ETERTHLAIR TRIZ1% ) (theatricality )
S0 EESBICYIETEE N (8 22) o HPREBURAEZZ kA

22 #Rze4 27 (Frances Saunders, 1966-) 7% 5 4 Wy » L 0L 2 W7 & B4R
kh (CIA) F5 % i R R & #FLpR - Frances Saunders, “Modern art was CIA
‘weapon’”, Independ, accessed November 30, 2023. https://www.independent.co.uk/news/
world/modern-art-was-cia-weapon-1578808.html
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1 Frank Stella’s Wolfeboro 1V, Systemic Painting,
Guggenheim Museum, 1966, New York.

Wl 5 % & * https://www.guggenheim.org/wp-content/uploads/2011/03/
blog_findings54 814.jpg

2 Richard Serra, One—Ton Prop (House of Cards),

Lead antimony, four plates, each plate 48 X48X1"
(122X122X2.5cm), 1969, Museum of Modern Art , New York.
Bl % %A : https://www.moma.org/audio/playlist/236/3047
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3 Primary Structures, 1966, The Jewish Museum, New York.

Bl 5 %R © https:/stories.thejewishmuseum.org/the-jewish-museum-
remembers-kynaston-mcshine-1d6741¢02815

4 Curator Kynaston McShine at the opening, 1966, Jewish
Museum, New York.

Bl % % & : https:/stories.thejewishmuseum.org/the-jewish-museum-
remembers-kynaston-mcshine-1d6741c02815
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5 Peter Forakis, JFK,
aluminum, 88X 40X 40 in.,
1963.

B % %R © https://museu.io/tema/
wp-content/uploads/2023/01/
expo_ps_3.jpg

6 Ellsworth Kelly, Blue
Disc, Painted aluminum
70X72 in., 1963.

Bl % %R © https://www.pinterest.
com/pin/350506783491197949/
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7 Isaac Witkin, Nagas, Fiberglass,
75X39X39 in., 1964.

Bl % % /R  http://images.artnet.com/artwork
_images/425651826/651952.jpg

8 John McCracken,
Manchu, 1965.

Bl ® & /& : https://www.pinterest.
com/pin/john-mccracken-manchu-
poster-c1970-graphic-by-newdocum
ents-8500--186969822003977109/
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9 Donald Judd, Untitled, Galvanized iron and painted aluminum,
40X190X40 in., 1966, New York.

Bl & k& © https:/d2jv9003bew7ag.cloudfront.net/uploads/Donald-Judd-
Untitled-1966.jpg

10 Robert Smithson, The cryosphere, Steel, painted and partly chromed,
6-parts, 44 X42X14,6 cm each, 1966.

B 5 % /& © https:/krollermuller.nl/media/cache/collection_item detail small/media/
collectionitempage/tmslmage/the-cryosphere-robert-smithson-73957-copyright-
kroller-muller-museum.jpg
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11 Dan Flavin, Corner
monument 4 for those who
have been killed in ambush,
1966, New York.

B % %k ¢ https:/www.diaart.
org/media/w1050h700/object/
shot-7.jpg

12 Robert Morris, Untitled (L Beams), originally plywood,
later versions made in fiberglass and stainless steel, 8 X8X2 feet,
1966-67, New York.

Bl % %k : https:/t1.daumcdn.net/cfile/blog/99E5684A5A41052F 1B
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13 Sol LeWitt, No title,
Painted wood, 72X72X72
| in., 1966, New York.
| Bl ¥ %% : Hoffmann, Jens.,
4 McShine, Kynaston. Other
Primary Structures. New
York: The Jewish Museum,
2014,

14 Robert Smithson, The cryosphere, 1966 (detail).
B 7 %R : https://ienlille1lambersart.etab.ac-lille.fr/files/2020/10/cryosphere.jpg
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CERSE https://upload.wikimedia.
= org/wikipedia/commons/f/ff/

16 Other Primary Structures, 2014, The Jewish Museum,
New York.

Bl 7 &R © https:/d16kd6gzalkogb.cloudfront.net/magazine _images/
Installation-view-of-Other-Primary-Structures-at-The-Jewish-Museum-
New-York.-Credit-David-HealdThe-Jewish-Museum.jpg
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17 Model of the Jewish Museum building in the exhibition Other
Primary Structures, 2014, The Jewish Museum, New York.

Bl % % & : https://res.cloudinary.com/the-jewish-museum/image/fetch/q_auto,f
auto/v1/https://s3.amazonaws.com/tjmassets/event_hero_images/ops _model
install_hero.jpg
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18 Models of works for the Primary Structures exhibition, 2014, The
Jewish Museum, New York.

Bl % %k https://www.derrickwoodham.net/newyork/other%20primary%20
structures/galinst11m.jpg
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5, AR, Sifias .- :
19 David Medalla, Cloud Canyons, Bubble machine, mixed media,
dimensions variable, 1964, London.
B % & /& : Hoffmann, Jens., McShine, Kynaston. Other Primary Structures.
New York: The Jewish Museum, 2014.

20 Lee Ufan, Relatum (formerly Things and Words), Gesso on canvas;
three parts, 85X 110 in. each (215.9X279.4 cm), 1969, Los Angeles.

Bl * % & : Hoffmann, Jens., McShine, Kynaston. Other Primary Structures.
New York: The Jewish Museum, 2014.
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21 Rita McBride, Arena, 1997, Twaron and wood, circa 13X13 feet
modular, overall 13X66X 99 feet, 2009, Museu d’Art Contemporani de
Barcelona.

Bl & &% : http://www.ritamcbride.net/imagessMACBA1_002 n.jpg

22 Rita McBride, Arena, 1997, Twaron and wood, circa 13X13 feet
modular, overall 13X66X99 feet, 2015, Museum of Contemporary Art
San Diego.

Bl 7 %A : https://artmap.com/static/media/0000114000/0000113290.jpg
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23 Rita McBride, Arena, 1997, Museum of Contemporary Art San Diego.
Bl & &R https:/miro.medium.com/v2/resize:fit: 1400/format:webp/1*L-1XU3IhZE
auh5GjXFcolA jpeg
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