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Abstract

This article attempts to analyze the recent “material turn”
in Taiwanese contemporary sculpture since the 2010s. Focusing
on the case studies of two Taiwanese artists, Ya-Chu Kang and Yi-
Chun Lo, I discuss the significance of this renewed attention on
materiality in sculptural practice. Kang, trained in the field of fiber art,
develops a mode of practice based on “the logic of raw materials.” Her
“dirt carpet” series open up the viewers’ “tactile sensibility” through
participation, which then restores the work of art back to its raw
material state. This re-engagement with materiality prompts reflection
on the cultural and economic meanings of objects within both art
practice and consumer society, as well as the ways in which different
cultures are interconnected through the production and use of raw
materials. Yi-Chun Lo’s “aesthetics of residue” employs leftover
materials from cash crops—such as bananas, tobacco, and sugarcane—
that carry cultural meanings and historical memory in Taiwan.
Through complex, labor-intensive processes, she transformed banana
peels and sugarcane bagasse into sculptural and installation works
that interrogate the global economic production chain. By rethinking
materiality and the medium of sculpture, both artists respond to their
positions within the process of globalization and ground their practice
within localized historical contexts. Kang and Lo not only provides
concept for our understandings of sculptural materials and readymade

in the art historical context, but their works also resonate with Literary
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scholar Bill Brown's thing theory and Jennifer Roberts” discussion
on new materialism. The “material turn” in contemporary sculptural
practice opens up a path for us to challenge the homogenization
brought by the process of the capitalist globalization. It offers a way
to escape the logic of consumerism and urged us to reflect on “raw

materials” and “labor” concealed by the commodity economy.

Keywords: Material Turn, Ya-Chu Kang, Yi-Chun Lo, Raw Material,
Readymade
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EHEM R B B PR - AR (Bl JE B B 1 2 BRA L A oy i B B EL iy Jag S AL
T 1 PR S RS o S A AT R B o B TR A ) (material
turn) > A] DIE R BREHBV BT R (E R R o B0 > 7% KRl na s Hy
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SEEE MR AGIIL > DU e 2502 A BT (1980-
) > H 2016 FEE RS TZECUETE) &5 - ER IR TEEER -
FEI TS ELR ~ AR~ TFRELSE AN FIREHEE TS - EdEeE
HiERE ~ JLRIFEAIVERR L » S8 R (e 25 (E S L R L FEARAS - 4
Bt ~ #EE LUR N B SRS AR R R 0% - FESEE (1985- ) fiE
2013 it » WSCSE B GR BH  RE B ~ A S B H I T 5 2 R T E I %
ERVITE R HLRIEERGIER » i BN E L RERRE 2 B )& Bl 55 8 i

1 F 8 E @ iT8a> &4 A4 Subtlety, or the Marvelous Sugar Baby, an Homage to
the unpaid and overworked Artisans who have refined our Sweet tastes from the cane fields
to the Kitchens of the New World on the Occasion of the demolition of the Domino Sugar
Refining Plant °

2 DA - ERE FREHE S MR SRS T Ly adup o Fl L] T

Bt g 2r €4 7 R 2 B e 2 v T8 B hARR Y h- B
# ° Tony Bennett and Patrick Joyce, Material Powers: Cultural Studies, History and the
Material Turn (New York, NY: Routledge, 2010).
HE K 4 v A T Ew | (Material Turn) #3828 65 2 Ry A B T dipd 5
FE G e gl ~ i ot fods 2 o it o g e g o HY £ R a2
¢ 3% Jennifer L. Roberts, “Things: Material Turn, Transnational Turn,” American Art, vol. 31,
no. 2, 2017, pp. 64-69. 2 "Material Turn ; % & B &4 2020 # 9 * 11 p ¥/ 10 * 3
P AR EE &~ 5 g the Margaret Lawrence Gallery # {7 <08 & The Material Turn °
T1Z2025# 17 9p P27 15P 0 w8 A F § 9 Stranger's House Gallery # {7 <05 &
2 %% The Material Turn > 4 #* enfE> ERT 2025 # 2% 15Pp 3 4% 5p B FanE
A amE > B ¥ B L5 Material Metamorphosis >+ ¥ 3 # ke e Rk i 5
R atesE - FEH e - kI B £ w e &0 58 fo i o “The Material Turn,” 3ply,
https://www.3ply.net/08-a-material-turn ; Strangers House Gallery > “The Material Turn” »
Instagram » 2025 % 1 * 7 B 3 % > https://www.instagram.com/p/DEfosXhIMgy/; { 7 3¥) »
B # R > https:/www.doublesquare.com.tw/tw/exhibition/material-metamorphosis
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4 Michael Fried, Art and Objecthood: Essays and Reviews (Chicago, IL: University of
Chicago Press, 1998).
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5 Sébastien Clerbois and Martina Droth, Revival and Invention: Sculpture through Its Material
Histories (Oxford: Peter Lang, 2011).
6  Nicholas Penny, The Materials of Sculpture (New Haven: Yale University Press, 1993 ).
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7 Emily Margaret Cook, “Legacies of Matter: The Reception and Remediation of Material
Traditions in Roman Sculpture. Dissertation,” (doctoral dissertation, Columbia University,
2018).
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aided) » # %8 & i* % (works of assemblage) =

8  Thierry de Duve, The Readymade and the Tube of Paint, in Kant Afier Duchamp (Cambridge,
MA: The MIT Press, 1996), pp.147—-196.
9  Thierry de Duve, “The Readymade and the Tube of Paint,” p.163.
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(thing) 2 7%, 1 (object) AR« " T4, &2 H# A0S ]
e ~ BYhge > HEREEOIHRIG - 1 M) EHEREESEREE Ty
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10 Thierry de Duve, Pictorial Nominalism: On Marcel Duchamp’ s Passage from Painting to
the Readymade (Minneapolis, Minn.: University of Minnesota Press, 1991).
11 Bill Brown, “Thing Theory,” Critical Inquiry, vol. 28, no. 1 (2001): pp. 1-22.
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12 Jennifer L. Roberts, “Things: Material Turn, Transnational Turn.”; Bruno Latour,
Reassembling the Social: An Introduction to Actor-Network-Theory (Oxford: Oxford
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14 Julia Bryan-Wilson, Fray: Art and Textile Politics (Chicago, IL: University of Chicago Press,
2017). Kirsty Robertson, “Rebellious Doilies and Subversive Stitches: Writing a Craftivist
History,” in Extra/Ordinary: Craft and Contemporary Art, ed. Maria Elena Buszek (New
York, USA: Duke University Press, 2011), pp. 184-203. % B % » (% f @ ez ) (4
A BT 1997) -

15 Anni Albers, et al, Anni Albers, ed. Ann Coxon et al. (New Haven, CT: Yale University
Press, 2018).

16  Anni Albers, “The Pliable Plane: Textile in Architecture,” Perspecta, vol. 4 (1957): pp. 36—
41.
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1

17 Anni Albers, On Weaving (Middletown, Conn.: Wesleyan University Press, 1965).

18 Annie Albers, On Weaving, p.62.
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