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Abstract

For a long time, landscapes shaped by monuments have been
the dominant way of commemorating traumatic histories. However,
monuments often find themselves in a difficult position due to their
very nature. Firstly, monuments and “lieu de mémoire” typically forge
collective identity through shared recollection (Nora, 1978), yet historical
narratives render these landscapes rigid. Secondly, the pressure of
remembering reduces monuments to mere evidence of trauma, neglecting
sensitivity and imagination. For these reasons, although they are popular
viewing spots, traumatic landscapes bearing monuments actually induce
a sense of detachment in observers. How, then, might one reestablish
a bodily sense of history within such landscapes? How might bodily
experience within these sites transcend the limitations of traditional
monuments?

In truth, Taiwanese contemporary artists have revisited sites of
trauma relating to the White Terror in recent years. Through installations
and site-specific investigations, they have forged radically different
forms of commemoration. This article analyses Liao Hsuan-chen and
Huang Yi-chieh’s architectural installation, 7ell the Ochre Your Story
on Green Island, and the Against Again Troupe’s audio walk, Book of
Lost Words in Taipei. The former challenges traditional monumentality
through construction and demolition, while the latter interweaves oral
history with the landscape to create spaces that detach from or merge

with the terrain through dispersed sensory experiences. These strategies
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resist the monopoly of sense by the monuments. Both practices depart
from established monumental forms. Firstly, their lack of permanent
materiality renders memory a dynamic process and a plural narrative,
which can potentially reveal conflicts that are latent within collective
memory. Secondly, by incorporating environmental conditions, artists
position viewers within the landscape itself, forging connections to
history through observation and participation. This paper argues that
contemporary artistic practice in Taiwan, based on engagement with
the landscape, has changed the way we commemorate things while also

changing the way we think about monuments.

Keywords: Paysage Apres-Coup, Contre-Monument, Sentiment du

Monde, Lieux de Mémoire, Grades of Remembering
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24 Catherine Grout, Le sentiment du monde: expérience et projet de paysage (Liége: La Lettre
Volée, 2018), pp. 88-89.
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28  Henri Lefebvre, La production de l'espace (Paris : Editions anthropos, 1981), pp. 7-81.
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32 Daisy Hsieh, “Tragedy and Tolerance—The Green Island Human Rights Movement,” Sinorama,
accessed July 8, 2025, https://www.taiwan-panorama.com/en/Articles/Details?Guid=02d08f56-
9cae-4780-9ae3-a2d881445f75&Catld=11&postname=Tragedy%20and%20Tolerance--%20
The%20Green%201sland%20Human%20Rights%20Monument&srsltid=AfmBOorZH1rQtYplx
OKw24C7BOKVv0zLZ8wt0S_FUWV40yATpnSoZ5kd.

33 Kirk A Denton, The Landscape of Historical Memory: The Politics of Museums and Memorial
Culture in Post—Martial Law Taiwan (Hong Kong: Hong Kong University Press, 2021), p. 110.
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35 Shu-Mei Huang and Hyun-Kyung Lee, Heritage, Memory, and Punishment: Remembering
Colonial Prisons in East Asia (Abingdon: Routledge, 2020), pp. 25-28.
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