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Abstract

This essay employs Jacques Ranciére’s theoretical perspective

on the relationship between image and text, including his concept of
“sentence-image”, to understand Chen Yin-Ju's artistic practices over
the past decade. It places her work within the framework of the global
contemporary art network and the historiography of Taiwan. With the
aid of interdisciplinary knowledge and mysticism, the artist constructs
a temporal system that replaces the ruling perspective, allowing for
an escape from linear narrative time: dynamic cycles resonating with
celestial movements. The intervals generated by the “measureless
common” shared between image and text reveals heterogeneous,
chaotic forces, offering insights into the aesthetic qualities of Chen
Yin-Ju's video installations. Through her unique manipulation of
images, she responds to the temporal gaps produced by Modernism
and transforms them into opportunities for new historical writing.
One can imagine this as a historical dynamo, akin to a motor or pump,
rhythmically compressing the gap generated by the dissemblance
between sentence-phrasing and images, driving participants to engage

with the “time” she writes.

Keywords: Sentence-Image, Distribution of the Sensible, Historical

Necessity, World Images, Historiography
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9 Jacques Ranciere, The Politics of Aesthetics: The Distribution of the Sensible. Ed. & Trans.
Gabriel Rockhill (London & New York: Continuum International Publishing Group, 2005),
pl2.

10 Jacques Ranciére, “In What Time Do We Live?” in The State of Things. Ed. Marta Kuzma,
Pablo LaFuente & Peter Osborne (London: Koenig Books, 2012), pp. 9-39.

11 Jacques Ranciére, “In What Time Do We Live?” pp. 9-39.
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15 Jacques Ranciére, “In What Time Do We Live?” p.20.
16  Jacques Ranciére, “In What Time Do We Live?” p.23.
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20 Dipesh Chakrabarty, “Belatedness as Possibility, Subaltern Histories,” p.140-143.
21 Dipesh Chakrabarty, “Belatedness as Possibility, Subaltern Histories, p.145.
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