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Abstract

Few people would doubt Ju Ming's achievement today. However,
what he had done in the past has left some surprising issues. People like
to talk about the legendary story of how he became famous overnight,
and many of them still think of him as a  “naiive artist.”

The legendary story, the generalimpression of a “ndiive artist” and
the world-famous Taichi series allhappened in the 1970s. The decade
was critical and remarkable. It was during that time that Ju Ming studied
Closely with his master, Yu-yu Yang, and acquired his fame overnight as
a nationally known sculptor. Therefore, it is quite meaningful to take Ju
Ming as a key example to review the 1970s.

This essay analyzes Ju Ming's sculpture style and change of aesthetic
ideas from three aspects: “Tradition / Life Aesthetic,” “Academy /
Modern Art,” and “Transformation / Mixing the East and West.” It
also discusses Ju Ming in relation to the zeitgeist.
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