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Abstract

In the Taiwanese art history and the artist communities, no
artists like Yuyu Yang with a stark and manifest social responsibility,
the construction of aesthetic conception and the perseverance of
implementation. It can be said that the manifesto of “ecology
aesthetics” concludes his claim, also achieves his work’s orientation
and style. Compared with this, the social intervention of Taiwanese
contemporary art under the current of globalization is another cultural
production of time atmosphere. If we take Taiwanese art history as
a mutable axis of continuing evolution, growth and metamorphosis,
Yuyu Yang is a representative of the 1970s and the 1980s. It can be an
interesting and meaningful connection and dialogue compared with the
1990s’ Taiwanese artists’ creation on social issues. Yang's conception
of modeling contains a strong social consciousness and the mission of
the public aesthetic mission. He purported that we should extract the
traditional Chinese culture and then transform it into plastic elements.
This traditional and modern modeling is a catalyst of influencing cultural
environment, reaching the goal of art education. When a plastic modeling
is put into the society, it will be like language or sings, functioning
the aesthetic judgement, dialogue and connection... and finally forms
the social modeling. Seeing and thinking are two sides of a coin, so
the meaning of modeling is beyond its boundary. There are many
functions of an artist’s plastic creation; it even obtains a collective social
connotation. Artists’ professional contribution to the society is actually

the social modeling. If we deem the complicated social modeling as a
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broad sense modeling or maximized modeling, which models the society.

In this case, it is not so far between the two sides.
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