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Abstract

As one of the members of the “Ton-Fan Group” (literally,
the Orient Painting Society), Taiwanese veteran artist Chu Wei-
Bor (1929-) viewed the “Oriental Spirit” as the most important
inspiration for his creation. Throughout Chu Wei-Bor’s artwork
over a period of six decades, it is apparent that the impact of facing
Western art triggered his self-consciousness, which led him to turn
to an Oriental philosophy which is the only way to shape his artistic
thinking. The employment of the appropriation and transformation
of symbols and imagery serve as a mean to convey his Oriental
philosophy as a spiritual process. This paper is intended to explore
the potential of Chu Wei-Bor’s works on “Imagery Thinking”
with other similar aesthetic concepts and clarify his focus on the
subject works in terms of spirit awareness. The concept of “Realm
Patterns” is proposed for interpreting the artistic performance of

“Oriental Spirit” in Chu Wei-Bor’'s complex art work namely, “A
square has no corners” in Tao and “Sunyata” in Zen. The language
of his artwork can be considered as his respond and demonstration
regarding the synthesis of the Traditional Orient and the Modern
Occident. This is also a phasic conclusion of the six decades in the

artist’s career.
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