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A Study of Hsia-Yu Chen’s Female Sculptures
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Abstract

Hsia-Yu Chen (1917-2000) was a famous Taiwanese sculptor
during the Japanese ruled period. His work of art has reached its
maturity by the 1930s; however, sculpture did not be received as much
recognition as painting did in Taiwanese art community back then. He
went to Japan and learned from Mizutani Tetsuya in 1935. But for less
than a year, he decided to change his teacher and came to study under
Huzii Kouyou for seven years. In fact, the reason of this change had
relationship with Japanese sculpture community in Showa period. On
the other hand, Hsia-Yu Chen was not like Tu-Shui Huang (1895-
1930) who was also Taiwanese and exhibited several works having
Taiwanese motives in the Imperial Art Exhibition for several times.
Chen chose the female sculpture to join Bunten, such as Nude
Woman, Hair. This orientation was also subject to the environmental
impact of education and exhibitions in Showa period.

This paper, first of all, based on the Japanese sculpture
community in 1930s, and tried to analyze the Hsia-Yu Chen’s
preference from comparing the works and articles of Mizutani
Tetsuya and Huzii Kouyou. Next, to stage the female sculptures of
Hsia-Yu Chen while understanding his creation and responding to
Hsia-Yu Chen’s preference.

Hsia-Yu Chen’s studying and fame process was in 1930s,
when Taiwanese first-generation sculptor Tu-Shui Huang died

and successors gradually learned in Japan or Taiwan. He had been
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regarded as Tu-Shui Huang’s successor and always continuing the
strong sense of self in his studying process and works. He expected
that he could strengthen the sculptures from “technique” to “creation”

beyond so-called “ideal” image.
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