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Abstract

Yuan Goang-Ming is the pioneer of video art in Taiwan, who
excels in using the filming technique and motion devices as a method
to create. In these works, he mainly focuses on the possibilities of
reversing daily life, creating the illusion and ambiguity of visual
space. From his various visual symbols in works, this thesis tries to
further analyze his cutting method, a kind of ghost approaching, which
illustrates these specific images. Within this comprehension, the article
also tries to deeply understand his inner meaning of the works from his
life experience, emotion with family to the phenomenal description of
society and environment. And how do these issues interact, composing
Yuan Goang-Ming's unique artistic style?

This article would re-evaluate and interpret his artistic installation
and video art via a spectator’s point of view. Especially to the cutting and
developing method, the author subjectively calls it as a “ghost view,”
which seems to lead audiences into another space, covering or paralleling
to the reality of life. In order to deeply comprehend the works of Yuan
Goang-Ming, this paper would also focus on the issue of “image-
reproduction”—the theory of disappearing aura to explore how the artist
responds to this thought via his works, so as to discover the specificity
in his works. Then, focusing on the visual aesthetics of his works
itself, the article would also mention the related cinematic theory of
Deleuze to analysis the shot of his video art. After that, the article

discusses the cultural reflection within his works of visual images,



