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Abstract

Yuyu Yang and Zelan Xiu both were leading artists from the
1960s and represented Taiwan’s modernist artistic expression and
production. The former is known for prints and sculptures, while
the latter is an architect. The two are similar in age and live in a
common historical context. Although there are different approaches
in art education, they are faced with the same atmosphere and
challenges of the times: In the path of modernization of the Republic
of China after the war, how can modern art creation with Chinese
national characteristics show the spirit of the times and the value
of progress at that time, and at the same time enrich the national
tradition and cultural connotation? In particular, Yuyu Yang, although
a sculptor known to the world, has exerted a lot of energy in the
areas of architecture and environmental landscape. He also continues
to publish relevant essays, creating a public art form in which
sculptures are involved in the environmental landscape, which has
a certain influence on contemporary art types. It also challenges
the relationship between different artistic expressions such as
architecture, environment, sculpture, and landscape.

The cooperation between Yuyu Yang and Zelan Xiu for the
construction of the Teachers’ Hall at Sun Moon Lake opened the
public art model in Taiwan and also continued the cooperation
between the two. The artistic expression and content of the

cooperation is based on the modernization of the traditional elements
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of Chinese culture. As the theme, they have created a certain form of
traditional Chinese elements.

This article starts with the rich historical data left by Yuyu
Yang and attempts to explore how Taiwan in the 1960s articulated
modernist artistic expressions through the creative views and
records of Yuyu Yang and the two early cases of the Sun Moon Lake
Teacher's Hall and the Taichung Teachers’ Hall. The image and
creative spirit with Chinese cultural characteristics serve as a way to

understand Taiwan’s integration with modern art.
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