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Abstract

As early as 1993, Ching-Fu Lu noted in his essay Taiwanese
Modern Sculpture in the Past Decade: An Era of Sculpture Park Fever
that modern sculpture in Taiwan at the time was being turned into a
part of the landscape, with its form marked by the disappearance of the
pedestal; however, these observations only highlighted the existence of
certain macroscopic political and economic factors separate from the
ontology of sculpture. Also, the early 1990s was when contemporary
art began to emerge in Taiwan, thus sculpture within this context had an
earlier encounter with external, public conditions than contemporary art
trends that were mostly confined to art academies then.

Commissioned by the National Taiwan Museum of Fine Arts, Po-
Chun Liu's work of public art Man Vs. House—Anxiety (1994) can
be regarded as a product of the aforementioned context, responding
to the expectations of the greater Other as a part of the landscape.
Nevertheless, this kind of sculpture, expected to become part of the
landscape, must first possess a certain “heat” —a kind of heat that has
its own inclination and subjectivity. Were we to shift our focus to art
academies in the 1990s, it would not, in fact, be difficult to find that,
within the academies, the ontology of sculpture in higher art education
has always implied a certain kind of perceptual structure that weaves
in and out of the framework. Everything from the over-emphasized
framework in Po-Chun Liu's Man Vs. House—Anxiety to his Jin Gang

series (from 1997 onwards) highlights the fact that next to the “colder”
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ontology of sculpture, a certain interplay of “fever”and “cold”still exists
in contemporary sculpture, which is on the one hand a continuation
of the modernist concept of free form, and on the other a meta-
feature parallel to the former. As shown by the practices of a younger
generation of sculptors, the “meta” nature of the framework has been
gradually transformed into the source of a kind of reflexive thinking, so
perhaps we can consider this “fever”and “cold”as an important remnant

of the ontology of sculpture thus far.
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