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Abstract

In the ethnographical researches of the hunter-gatherers of
anthropologist Tim Ingold, he used to mention the philosopher
Maurice Merleau-Ponty’s notion of respiration in Being as an
ontological basis for an aesthetics of weather and dwelling. This
paper focused on the “Terrestrial turn”, a notion adopted from Bruno
Latour's work Down to Earth, and think on a alternative perspective
of contemporary sculpture in Taiwan. It emphasized on the weather
conditions of sculptures in the open air and tried to reflect on several
land festivals held recently after 2010 as a new trend. Artists and
curators who participated this “Terrestrial turn” aesthetical trend were
turning away from the sculptural thinking in art museums and paid
their attentions more on the weather conditions aside the freeway,
mountains, ruins, seashore and mine site. According to the moonlight,
fluorescence, Falling wind, monsoons, cloud, fog and mist, these
sculpture works found their plasticity in relation to the interactions
and feelings aroused in the movement experiences of spectators.
Quite different from modern sculpture aesthetics which based on the
thinking inside museums, this paper ended for an sculpture aesthetics
in the open air with its potential significance in atmospheric medium
which revealed the hidden histories of the land, the indigenous trauma

and ecological problematic in the epoch of Anthropocene.
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